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know | will eventually." Elsewhere in the booth, EIms was pleasantly surprised to see photography from the 1930s. A series of tiny photos by
Thomas Glendenning Hamilton, a Canadian doctor/spiritualist who photographed the séances he hosted in his living room, were particularly
intriguing. "It's exciting to see the innocence of early photography," EIms remarked, referring to a time when ghosts or spirits revealing
themselves in developed film didn't seem all that far-fetched.

At Galerie Christian Nagel (Berlin and Cologne), Elms ran into an old friend in the work of Joelle Tuerlinckx, a Brussels-based artist EIms met
when he was a preparator at the Renaissance Society in Chicago in the late ‘90s and she had a show there. EIms remembers the strong
geometry, imperfect grids and recurring disk shapes in her work then, motifs that remain in the geometry of the large, gray prints of dish towels
or cloth napkins installed in vitrines placed along the ledge under a wall of windows. "l remember her recording the staff, and using the
transcript to make books. Her work is very archival, and she's always working out a system. It's never about being understood," he said.

At Antwerp's Office Baroque, EIms was mesmerized by Michel Auder's 2011 video Endless Column, one of the artist's more streamlined
productions at only 10%2 minutes. "He literally lives his life with his camera," Elms explained. "He was one of the first people to take a digipak
with him everywhere he went, recording boring stuff, dramatic moments, the ups and downs of relationships—it's all there."

Along with artists' books, which EIms has been collecting for years (his personal stash numbers nearly 1,000), he also has a long-running
interest in music. So he was especially keen on Erica Baum's digital C-prints of the dot/dash arrangements found on player piano scrolls at
Bureau (New York). Some of the prints had bits of text included, found poetry pulled from that particular song's lyrics.

Overall, EIms was pleased with what he saw. "I'm always looking for excuses to be confused," he commented, wandering amid the open-plan

booths. "lt's nice to see art a little more casually, to see if it stops you in your tracks or not."

Independent is on view through 5pm Sunday, Mar. 10.
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