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“Neither” 
Mendes Wood DM
18.4. – 17.6.2017

The São Paolo–based gallery Mendes 
Wood DM recently moved into one of 
Brussels’s finest gallery spaces: an ele-
gant turn-of-the-century townhouse 
designed by modernist architect 
Adrien Blomme. Curated by Fernanda 
Brenner, director of the independent 
art centre Pivô in São Paulo, this inau-
gural exhibition takes the building and 
its architectural specificity as its sub-
ject, while its concept is based on Ro-
land Barthes’ concept of the Neutral. 
The show features work by forty-seven 
artists, spread across the gallery’s two 
floors. In the downstairs hallway are 
shoes by Jason Dodge, apparently 
made for someone with three legs. On 
the adjacent wall, a squiggly coat rack 
by Franz West creates a sense of do-
mesticity from the start. In the adjoin-
ing room, Katinka Bock’s composition 
of slabs of limestone evokes the archi-
tectonics of a landscape or garden, 
while Nina Canell’s Brief Syllable (2017), 
a piece of cable installed in a niche, 
points inward, exploring the usually 
invisible material base of communica-
tion, speech and human relations. On 
the second floor, a mannequin wearing 

an outfit by designer Dries Van Noten 
looks toward an embroidery made by 
Alexandre da Cunha in an unusual col-
laboration with his gallerist Luisa  
Strina. Many other artists in the exhi-
bition – among them Adriano Costa, 
Joëlle Tuerlinckx, Kasper Bosmans, 
Neïl Beloufa and Otobong Nkanga – 
also dissolve the separation between 
contemporary and applied art; togeth-
er their works explore what it means to 
create a home or a space of belonging, 
albeit from very different angles. 
The show neither fits the definition of 
a classic gallery presentation following 
market trends, nor does it simply serve 

to decorate of the house. Rather, the 
works on view seem to adjust slowly to 
the gallery’s architecture, location and 
identity, exploring its corners and 
functions, showing the way for many 
future possibilities for the Brazilian 
gallery in its new location. Although 
the invocation of Barthes comes over 
as a little pompous in the context, and 
it’s never quite clear how it applies, the 
works are brought together in a seduc-
tive and elegantly installed exhibition 
– the kind you rarely get to see in com-
mercial galleries in Brussels. 
Laura Herman 
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